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Introduction 
A national project in a globalised world 
The focus of this project is on national communities and the way they manifest 
themselves. 
In Denmark there is a lot of debate concerning national identity and its relation to 
globalisation. With the Danish cultural canon as an example of a national project and 
sociological theories on local and global processes as a framework for a discussion, 
the aim is to clarify why these nationally focussed projects arise and what role global 
processes play. Furthermore, seek to point out important aspects of the relationship 
between local and global processes.  
 
As for my own basic ideas and theoretical viewpoints, I consider culture as dynamic 
and complex, always developing and changing in interaction with other cultures. 
Moreover, I find it hard to see how a national and cultural heritage could be narrowly 
defined. Furthermore, I view the canon as a national project seeking to construct and 
promote a national community. Therefore, I find it very interesting and important to 
question the ideas behind such a national project in order to reach a better 
understanding of such projects and their role in the global scheme of things. 
 
Actually the big debate in Denmark about the Danish canon and cultural values has 
been focusing on the role of our country and culture in the global world. 
On Danish national television, the minister of cultural affairs, Brian Mikkelsen said 
that: “…målet er netop at skabe debat om vores kulturs rolle i globaliseringen”1(DR 
Nyhederne, 24.01.06).  
 
To clarify the terms that will be dealt with in this project here are some introductive 
definitions: 
                                                 
1 ”…the goal is to create a debate concerning the role of our culture in relation to globalisation” (my own translation) 
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• A national project understood as a concrete idea that seeks to gather a whole 
nation or is promoted as if it is national per definition. For example if it is 
launched as an attempt to define the national and cultural heritage. 
• Globalisation understood as two opposed local and global processes that 
reshapes the world we live in both socially, economically, politically and 
culturally. 
• Imagined communities understood as communities with no physical power 
centre. People therefore gather around an ideological or abstract idea. 
 
These definitions will all be addressed and discussed as this project deals with the 
theorists that inspired them. Meaning this project will mainly rely on theories 
presented by Zygmunt Bauman, Anthony Giddens, Benedict Anderson and S.P. 
Huntington. 
 
Fundamentally the canon project aimed at defining the finest representations of the 
Danish cultural heritage – worthy of being listed, presented and promoted as the 
Danish cultural treasure. 
The public debate in Denmark has been heated and passionate, since the presentation 
of the canon in January. The reasons are that this matter is not only theoretical but 
also an emotional and cultural issue about who has the authority to define what is 
culture and art - and if this is at all possible to do, objectively? Moreover, the 
fundamental nature of the project has been criticised as being ideological, 
nationalistic and totalitarian. As the film instructor, Lars Von Trier replied when 
confronted with the official canon: “Tak for kanonen som nationaliserede kulturen - 
kultivér nationen!”(www.dr.dk2). 
 
                                                 
2 “thanks for the canon, which nationalised the culture”, and “cultivate the nation!” (own translation); the specific page: 
www.dr.dk/Nyheder/Kultur/2006/01/25/124602.htm?print=yes 
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Furthermore, it has triggered an even wider and more-encompassing debate 
concerning basic values and ideological worldviews. This debate has taken place at a 
point in time where Denmark more than ever before has been ‘news’ in the global 
mass media. A diplomatic crisis regarding cartoons that depict the prophet 
Mohammed surprised many as it reached an unexpected global scale and seriousness. 
What nevertheless got me really engaged and interested was a few lines spoken by 
our minister of cultural affairs – Brian Mikkelsen, namely something he said when 
holding a speech on the conservative party’s national meeting. He said, directed at 
fundamentalist Muslims that “they represent medieval norms and undemocratic way 
of thinking” and that the canon was important “to promote and spread Danish culture 
and mentality” and thereby face the challenge of globalisation. 
Additionally, he pointed out that the canon shows the development Denmark has 
gone through as a ‘values-‘ and ‘culture-community’(The homepage of the Danish 
ministry of cultural affairs, www.kum.dk3). 
Other political parties expressed concern about whether or not the government would 
use this canon as part of a nationalistic ’arming’, and thereby add fuel to fire 
regarding cultural conflicts. 
Some saw it as an example to describe a special Danish culture disregarding the huge 
influence other countries have had on it4. 
 
The canon has nevertheless been promoted and presented as a gift to the Danish 
people. Because the canon project is national and Danish, it represents a local idea, 
which according to Brian Mikkelsen, is launched to countermeasure globalisation, 
which to him does not seem entirely positive. The matter of how we can understand 
                                                 
3 The specific page: http://www.kum.dk/sw17740.asp 
 
4 http://www.dr.dk/Nyheder/Politik/2006/01/24/134102.htm 
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the notion of culture, its nature and the complex interplay between different cultures, 
will be touched upon in this connection, but far from exhaustively. 
 
Identification of problem area 
 
In other words the focus will be to investigate and discuss the theoretical problems 
related to making a national canon project. Additionally, the question of whether or 
not it is directly harmful, being an ideological project that seeks to construct and 
uphold the idea of a community, which is in fact imagined, will be addressed. 
Moreover, does it spring form a notion that Denmark in order to shelter itself from 
the negative effects of globalisation, has to, in some sense, isolate itself and focus on 
strengthening its own cultural and ideological boarders? 
Or does it stand out as a valuable and visionary project aiming at educating and 
increasing, what Bauman points out as ‘social cohesion’, in a world where traditions 
are ‘eroding away’, to quote Giddens? – And thereby strengthen the national identity 
and community in a world of insecurity, under the fear of cultural homogenisation 
and ‘Americanisation’? 
 
Problem definition  
• What sociological understanding of the world can help explain and interpret 
the reasons behind the making of a canon, its nature and symbolic product? 
 
Dimension 
I have defined my main focus to be of a sociological nature as the Danish cultural 
canon is presented and promoted as a national project to strengthen cultural 
awareness and be used as a tool of education. Moreover it has been argued that it is 
needed and relevant because of the way our country and world develops due to 
globalisation and cultural interaction. 
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Sociology is characterised by being a rather young discipline as it was formed in the 
18th century. August Comte named and developed the first basic principles for 
scientific sociological method. He stressed that sociology should be based on 
positivistic facts, which could be reached through experience and observation of 
reality. Sociology as a scientific discipline deals with social relations and interaction 
and aims at explaining them(Sociologi – grundbog til et fag, p.12.13). To quote the 
2004 ’Subjectivity and learning’ dimension description, which is the dimension this 
project mainly is located within: 
”…the dimension focuses on the relation between individual and society and thus on 
how people’s praxis as individuals and in groups relates to socio-cultural conditions” 
 
Methodology 
The method or way of approaching my field of interest is hermeneutical 
interpretation (originally the interpretation of specific texts and literature). In order to 
answer the problem definition, I will draw on the humanistic tradition of focussing on 
the surroundings and the context. But mainly try to find reasons, which could clarify 
the causality and meaning of certain actions, thereby relying on sociological theory 
and method. 
 
Meaning I have sought to interpret the meaning “expressed through action and the 
symbolic product of these” (Sociologi – En grundbog til fag, p.21) Basically, the 
focus of the project made me investigate sociological theories, gather information and 
reflect upon the ‘symbolic product’ of the actions of individuals as well as the Danish 
government. In other words I followed the line leading me around a hermeneutic 
circle. At a point were a certain overview was reached (and time ran out) I choose to 
stop searching for more material and draw a conclusion based on the knowledge all 
ready acquired.  
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Delimitations  
The delimitations made have to do with the main focus, as the choice to engage in an 
overall theoretical discussion serves as the primary delimitation. Moreover, this 
approach involves less focus on the specific works of art listed in the cultural canon 
as well as other interesting sociological and anthropological aspects of globalisation 
and cultural theory, than the ones directly relevant to the main problem. 
 
The Opening 
 
Sociological theory regarding globalisation, culture and national communities along 
with examples and official material concerning the cultural canon, can hopefully help 
us reach a better understanding of the matter and make a nuanced discussion possible. 
 
The Danish Cultural Canon: 
The official magazine of the Danish Ministry of cultural affairs Kulturkontakten came 
as a special publication in January 2006. This January edition contained the Danish 
cultural canon. The selected works of art were revealed and described and the reasons 
behind making a cultural canon emphasised. When opening the magazine the reader 
is welcomed by the Minister of cultural affairs, Brian Mikkelsen as well as the 
chairman Jørn Lund, who introduces the canon as a whole. 
The reasons for formulating a canon are presented on page five. To mention three 
reasons: 
• Make us as Danes wiser about ourselves and our cultural history 
• Provide us with a mutual reference point and knowledge about what is special 
about Danes and Demark in a world that becomes more and more globalised. 
• Strengthen the community because it (meaning the canon) shows central parts 
of our shared historical heritage 
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In this connection it is thought provoking that Brian Mikkelsen before the official 
‘release’ of the canon expressed that the canon is a tool, which can be used to fight a 
cultural battle. Meaning that we need it as Danes in order to save our culture from 
being radically changed and distorted by influence from others. The following 
paragraph will address this. 
As the Danish conservative party held their yearly national meeting, the member 
Brian Mikkelsen, gave a speech on cultural values. In his speech, Mikkelsen claimed 
that: “Kulturel oprustning er den bedste medicin mod åndelig formørkelse”5(DR 
nyhederne, 27.09.05). Furthermore, he stressed that some Muslims refuse to accept 
Danish values, and live in what he named a parallel society within the Danish society. 
He claimed that Muslims living in Denmark represent medieval norms and an 
undemocratic way of thinking. Here is the new front of the cultural battle he 
proclaimed, presenting the cultural canon in ways that made it appear as an 
ideological project. This was seemingly exactly his point as he later added that the 
canon was an important project and could be used to promote and spread Danish 
culture and mentality beyond our boarders. The minister was criticised for these 
statements and later altered his statements by saying that one should make a 
distinction between the political discussion concerning values, that is, democracy vs. 
fundamentalism, and the national project of the cultural canon, which was meant as a 
gift to the people of Denmark. The minister later underlined that it was a 
misunderstanding to think the canon was an ideological project or a guide to Danish 
values. 
 
                                                 
5 ” Cultural arming is the best medicine against spiritual darkening” (My own translation) DR nyhederne, 27. sep. 2005 
(hentet den 21. maj på nettet) 
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Concerning the canon being a ‘gift’ the Minister explained that “den rodløse og 
historieløse danske ungdom har brug for denne canon”6(DR2, 24.01.06) 7, which is a 
statement that in itself is worth examining – is the youth of Denmark ‘doomed’ 
without a canon or a certain knowledge regarding their cultural heritage? This 
question will nevertheless not be sought answered in this project. 
In the same programme the Minister stressed that we as Danes lack a common 
identity. In other words, globalisation seems to have a negative effect, which the 
minister wants to counterbalance by launching this cultural canon. 
 
Let us now look at what the chairman of the canon board, Jørn Lund stressed when 
introducing the canon. His statements convey a more nuanced view on the matter, 
highly relevant to this project. Jørn Lund points out that Danish culture and art has 
developed in interaction with Europe and the rest of the world and continued by 
saying that “Man kan derfor roligt kaste sig over studiet af dansk kunst og kultur 
uden at frygte selvtilstrækkelighed eller isolationisme”8 (Kulturkontakten, p.7) 
The official task decided upon in April 2005 was to present a canon which showed 
how Danish art and culture has found its form through interaction with European and 
international trends(www.dr.dk, 21/05/06)9.  
Furthermore, the chairman notes that we, as Danes, have to remember and learn 
about what we have to offer so that we do not end as one of many European variants 
of American culture(Some theorists use the term ‘McDonaldisation’ when describing 
this effect10). He concludes that the canon can help to create an understanding of this. 
 
                                                 
6 The rootless and historically ignorant Danish youth needs this list (My own translation) 
7 “tematirsdag om kulturkanonen” (a theme programme about the cultural canon) 
8 “One can therefore calmly study Danish culture and art with no fear of self-sufficiency or isolationism” (own trans.) 
9 (http://www.dr.dk/Nyheder/Kultur/2006/01/24/112853.htm#Header, D.21 Maj, 2006 ) 
 
10 Among others the Sociologist George Ritzer (1993) 
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This touches upon a core question in relation to the canon debate and this project. 
That is, the relationship between national communities, cultural identity and the 
processes of globalisation. Namely, how globalisation influences us and if the 
minister’s fear is well grounded, together with the socio-cultural dilemma regarding 
the strengthening or construction of a national community. 
 In order to analyse and discuss the different statements and arguments the following 
chapter will deal with relevant theories. 
 
Theories 
Important theorists stress different aspects of the local and global processes that 
influence the world today. The aim of the following chapter is to shortly present some 
of them and underline how they can contribute in a valuable way to this project and 
the debate concerning national communities and globalisation. 
 
Bauman about the irreversible process  
What first and foremost characterises the Polish sociologist Zygmunt Bauman is that 
he focuses on the macro-perspective and the ‘big questions’ concerning society, 
structure, cultural changes etc. Moreover, he argues for a humanistic and socially 
aware perspective. According to M. H. Jacobsen(2005) Bauman’s scientific work can 
be described as ‘theoretical pluralism’ and ‘cross-discipline studies’. In other words, 
Bauman often integrates the insights reached in other scientific fields of study, in his 
own writings (Klassisk og moderne samfundsteori, p.448). 
 
In Globalization – the human consequence (I will continue to use the term 
‘globalisation’) from 1998, Bauman describes globalisation as an irreversible process 
(p.1). He focuses on terms like time/space compression, and the relationship between 
‘globalization’ and ‘localizing’. To quote him: “The two closely interconnected 
processes sharply differentiate the existential conditions of whole populations and of 
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various segments of each one of the populations”(p.2) In the words of Bauman this 
turns out to be a ‘new freedom’ for some and a ‘cruel fate’ for others. 
Therefore he uses the terms ‘vagabonds’ and ‘tourists’ to describe the winners and 
losers of globalisation. Furthermore, he underlines that there are no unity or ties of 
dependence, but there is a tension between the local and the global. Some have the 
resources to make the best of the many possibilities, and others do not. This results in 
global wealth as well as local poverty (Beck 2000, p.43-49). 
Regarding ‘time and class’ Bauman deals with freedom of movement and the self-
constitution of societies. He investigates the connection between the speed of travel 
and social cohesion and underlines that the kind of unity made possible in small 
communities, as one can communicate face-to-face, collapses at a larger scale. 
Baumann summarizes his own discovery with a Michael Benedikt quote: 
 
“Social cohesion at any scale is a function of consensus, of shared knowledge, and 
without constant updating and interaction, such cohesion depends crucially on early, 
and strict education in – and memory of – culture”(1998, p.15-16). 
 
In relation to the cultural canon these thoughts regarding social cohesion are very 
interesting. Seeing culture as the preposition for social cohesion makes a cultural 
canon important in relation to the construction of communities. If the constant 
interaction is not possible then social cohesion can be reached through education. 
Nevertheless a certain consensus and amount of shared knowledge is needed. 
 
The human – or inhumane consequences of globalisation 
When looking at the effects globalisation has on the individual the important factors 
are mobility, power over time and space as well as consumerism. 
In regards to communities Bauman underlines that globalisation is accompanied by 
individualisation. This individualisation makes all collectives collapse or resume new 
 13
and often semi totalitarian shapes. All the talk of communities naturally stems from 
the feeling of not having any safe ‘life-frames’. 
Bauman also argues that all communities are imagined and moreover to a high extend 
superficial and brief. Actually he describes a special type of totalitarian communities 
that are constructed to minimise fear and keep strangers out. If globalisation and 
individualisation creates lonely people that search for a community then some will 
seek to be a part of these fear-based communities. As Bauman points out “de eneste 
fællesskaber, som ensomme mennesker kan håbe på at opbygge, og som overvågerne 
af det offentlige rum alvorligt og ansvarligt kan tilbyde, er fællesskaber skabt af frygt, 
mistænksomhed og had”11. (Klassisk og moderne samfundsteori, p.458) 
All the talk of community is according to Bauman caused by globalisation, and the 
attempts to create new ones, result in communities that are excluding and not 
including. 
As M. H. Jacobsen reads Bauman the new excluding communities of the fear-society 
becomes a hindrance for the creation of open, democratic and solidary forms of 
community(p. 456-458).  
 
Giddens and globalisation 
The British sociologist Anthony Giddens is considered one of the leading theorists in 
his field and began his academic work arguing that one had to reread classical 
sociological theories and develop them further in order to get a more contemporary 
and all encompassing theory. He developed his theory of structuration as an attempt 
to describe the societal reality he faced. Moreover, this theory is Giddens’ way of 
bridging the agent-system tension, which is an important matter of debate in 
sociology. Instead of focusing on either the system or the agent as being the 
                                                 
11 “the only communities that lonely people can hope to create and the guardians of the public space seriously and 
responsibly offer, are communities made up from fear, suspicion and hate” (own trans.) 
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determining factor, he argues for a theory of duality, namely the ‘theory of 
structuration’ (Klassisk og moderne samfundsteori, p. 430-432) 
This tension or main dilemma between agent and systems has to do with the question 
of whether or not we as individuals have a free choice or are controlled by certain 
social systems. This has always been a point of discussion in sociology and Giddens 
attempted to formulate a theory that subscribed equal importance to the agent and the 
system. 
 
In his analysis of modernity he points put three aspects, namely separation of time 
and space, the disembedding of social systems and the reflexive appropriation of 
knowledge. 
The reflexive process goes on at an institutional as well as an individual level. 
Individually this can result in a fundamental insecurity about our own worldview and 
identity if we ourselves become a reflexive project. Ontological security makes us 
trust other people, the society and our institutions. The radical consequence of the 
reflexive process is that the individual has to cope with a huge pressure of always 
having to create and re-create itself. Hence, it experiences ontological insecurity, 
which damages all its relations – both as a person and a citizen(Klassisk og moderne 
samfundsteori, p. 438-440). According to Giddens the rapidly changing world 
generates insecurity, underlining the matter of being ontologically secure as an 
important factor in human life. 
 
Furthermore, Giddens has contributed richly to the debate about globalisation. His 
analysis concerning the global state of things is for example presented in his book 
Runaway world from 1999, in Danish En løbsk verden(2000). The complex 
understanding reached through his sociological analysis has to do with how 
globalisation is reshaping our lives. Giddens reflects on both the political and cultural 
dimensions providing us with insight into different aspects of globalisation, which are 
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relevant in relation to this project. He argues that globalisation is not solely an 
economical phenomenon, but political, technological and cultural as well as 
economic. Additionally he states that it has been influenced above all by 
developments in systems of communication, dating back only to the 1960s(p. 16).  
The facts are clear to Giddens – globalisation fundamentally restructures the way we 
live. It originates from the western world and ‘bears the mark’ of the political and 
economical power of America. It nevertheless has impacts on America as well all 
other countries, both when it comes to everyday affairs and global events. Many 
aspects of life are influenced, for example the way we communicate, what we eat, 
hear and buy. To mention some concrete examples there is the stock market. Any 
share-prize fluctuation influences global economy and huge amounts of money 
electronically switches hands via computer systems. Politically the mass media 
effects global communication. As an example a statement on BBC about the 
acquisition of nuclear weapons can cause a massive diplomatic crisis as it questions 
the global power balance – even though no one has seen the actual weapons. 
 
Fundamentalism and Cosmo political tolerance 
“Fundamentalisme stammer fra en verden af smuldrende traditioner”12(En løbsk 
verden 2000, p.11). With this statement Giddens predicts that the battle of the 21st 
century will be between fundamentalism and Cosmo political tolerance. The cultural 
exchange and complexity that is our reality can either be welcomed with open arms 
or turn into struggles, even violent ones, if groups or cultures want to guard their 
traditions and renew them. Giddens, for one, hopes that tolerance will prevail and 
underlines the connection between tolerance and democracy (p.12). 
He touches upon the fear of feeling powerless towards forces greater than ourselves, 
but argues that we in fact can gain power over these forces. The powerlessness we 
                                                 
12 ”Fundamentalism stems from a world of eroding traditions” (own trans.) 
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might feel is not a sign of personal failure, but the weakness of our institutions. We 
have to recreate these or create new ones. 
 
One pole of globalisation is according to Giddens the struggle between dependency 
and self-determinacy (p.48) The other pole is the conflict between the Cosmo 
political and fundamentalist worldview. Using Giddens’ words fundamentalism is a 
child of globalisation, which it both reacts against and exploits(p.50). It is 
problematic in all forms, whether religious, ethnic, nationalistic or directly political. 
 
Benedict Anderson - Imagined Communities 
Imagined Communities from 1991 was published in Danish by Roskilde University 
press in 2001. In this book Anderson underlines that cultural traits are just something 
nations ascribe to each other – these cultural characteristics then serve as a mirror for 
us, creating certain national identities. Anderson actually says that a national identity 
is imagined and can be traced back no longer than 200 years. Before this, physical 
power centres where the gathering point or core of an imagined national community. 
A powerful king could be such a centre. 
Anderson argues that all communities made up by more than a few people are 
imagined. Nations are imagined political communities because the citizens of even 
the smallest of nations do not know most of their fellow citizens. Nevertheless, the 
idea a community will exist in the minds of the individual citizen(2001, p.48).   
 
Samuel P. Huntington  - The clash of civilizations? 
In Huntington’s article from 1993 he presents the hypothesis that the fundamental 
source of conflict in the future of global politics will be cultural. The division 
between civilizations is deep and increasing in importance he argues, hence the clash 
of civilizations will dominate the global agenda. He has five arguments, which 
roughly can be boiled down to: 
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- The differences between civilizations are basic 
- The world becoming smaller increases interaction 
- Processes of economic modernization and social change 
- A strong West opposed by civilizations that want to shape the world in non-
western ways 
- Strong terms of identification like ethnicity and religion 
- Economical regionalism 
(p.2-3) 
  
“Decreasingly able to mobilize support and form coalitions on the basis of ideology, 
governments and groups will increasingly attempt to mobilize support by appealing 
to common religion and civilization identity” (p.4) 
 
One could argue that Brain Mikkelsen appeals to common civilisation identity when 
he talks about a ‘values-‘ and ‘culture-community’. But is it in fact as Anderson says 
an imagined community, with cultural values as the abstract gathering point for 
people? 
To exemplify further, there seems to be a strong appeal to civilization identity in 
American politics but also in European. In the example of the Danish cultural canon 
and immigration policy, the appeal concerns what is regarded as our common 
heritage and what characterises Danes and Danish culture. As Danish culture is a part 
of the a western civilisation, this identity is underlined as positive and sought 
strengthened. In Danish politics Huntington’s point can explain the direction from an 
ideological discussion to a more cultural one focusing on the common identity and 
heritage we share. Nevertheless, Huntington also argues that striving for cultural 
homogeneity can be ideological as states promote their particular political and 
religious values. Actually he draws a parallel to the cold war, stating that the velvet 
curtain of culture has replaced the Iron curtain(p.5). 
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Yet, besides national politics, it is also important to recognise the effect of the 
conflict between the Islamic world (or civilizations as Huntington would put it) and 
the Western. This conflict and in some cases clash has made differences more visible 
and highlighted the lines or boarders that separated the two civilisations. Being 
different in regards to values and culture as well as, in a broad picture, religion and 
ethnicity, the clash, exemplified by the attack on the two towers in New York, left 
little doubt. This type of clash was in a sense foreseen by Huntington(p.5). 
 
Huntington argues against the homogenisation of culture as a consequence of 
globalisation, as he underlies how civilizations will have to learn to coexist with the 
each other(p.12). 
This is a relativistic perception of culture where no culture is better than the other. 
Therefore it is more or less is a matter of a power balance, as similar cultures can 
form alliances to protect their own civilization and way of life. 
 
The political perspective 
When discussing values and ideology it is on the other hand often a question of which 
values are the best and hence worth fighting for. Giddens does in this relation 
mention the conflict between the Fundamentalist and the Cosmo political worldview. 
When it comes to Danish politics it is also a matter of how the government chooses to 
define a community. Meaning which values, ideology or worldview their definitions 
spring from. 
To broaden the perspective and address the political context in which this canon came 
to be, it is worth noting that the immigration policy of the Danish government also is 
an example of how to define a national community. 
According to Iben Jensen, Denmark uses its immigration policy to create a national 
community. That is, a community, which is not defined from within, focusing on 
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Danish values but a community that finds its strength by stressing who are not a part 
of the national community(Grundbog i kulturforståelse, 2005, p. 48). 
 
Discussion 
Opening questions and reflections 
Many of the theorists dealing with sociology and globalisation processes agree that 
there is a movement from one type of society to another – and there is no going back. 
Globalisation has simply reshaped our society in such a way it has become 
unrecognisable from what it was before. Nevertheless, this agreement cannot hide the 
fact that many theorists disagree about whether or not this development is positive. 
Nevertheless, the analysis regarding communities and local and global processes, 
provided by leading sociologists can shed light on why the idea of a cultural canon 
arose as a national project, seeking to define Danes as a community with a certain 
national and cultural value-centre. 
This discussion is devoted to the questions and theoretical dilemmas the above 
chapters have dealt with and will hopefully bring us closer to some answers. 
 
Seemingly the minister of cultural affairs, Brian Mikkelsen really wants to strengthen 
our imagined community as Danes, by defining our mutual cultural heritage. 
But what is this canon project really an expression for, what does it indicate and 
symbolise? - A search for community, safety or simply a value campaign? 
The very idea of a unique Danish cultural heritage and a national community that in 
such a way can be defined raises a number of questions regarding whether or not the 
canon is a ideological and national discourse that seeks to create an artificial 
community of ‘Danes’ because some groups ‘fear’ globalisation, Islamic values as 
well as Americanisation. 
In this connection the relationship between local and global processes seem 
important. The Danish culture, history and values have been influenced by many 
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other countries and global processes. Examples from the canon lists show this(see 
appendix A). Furthermore,  the term ‘culture‘ is so complex, according to Hans 
Fink(1988) ‘hyper-complex’, that it per definition becomes hard to find something 
essentially Danish. Even though Denmark compared to other countries is a rather 
homogenous society the idea of identifying a certain ‘sameness’ seems impossible. 
Furthermore, it would demand a great amount of knowledge and time to separate 
Danish culture from the influence form other cultures, as dynamic and global 
processes are at play. - That is, if at all possible. 
The chairman of the cultural canon committee, who underlines how Danish culture 
has developed in interaction with, first and foremost, other European countries but 
also the rest of the world, would in fact support this understanding. His point is that 
studying Danish culture will not lead us to isolate ourselves but become interested in 
global culture, viewing Denmark as being a piece in a big puzzle. At the same time 
he recognises the impact especially American mainstream culture and global 
companies have had on Europe, pointing out that we have to remember our cultural 
heritage and promote initiatives to strengthen and developed it. The reason being that 
we have something to be proud of because we are part of a rich European cultural 
history. This shows that the chairman partly considers globalisation to be a negative 
force which will cause a homogenisation or ‘Americanisation’ of Danish as well 
European culture. 
If this fear is well grounded, and the process of globalisation irreversible, what can 
we then do? Meaning will this ‘homogenisation’ happen no matter what, and make 
attempts to safeguard Danish culture stand out as a Sisyphus task? Or can a project 
like the canon actually ‘strengthen’ Danish culture? These questions presuppose that 
there is a (unique) Danish culture and that we wish to keep it from melting together 
with other cultures. This notion is in itself problematic. Yet, Huntington argues that 
no homogenisation will happen –that is between civilisations – which will have to 
learn to coexist. Western cultures might actually experience a certain homogenisation 
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(which they all ready do), making the boarders between the big civilisations even 
clearer, for example the Western and the Islamic. 
Nevertheless, it remains difficult to define the term ‘culture’ as well as point out 
exactly how globalisation ‘works’ and influences specific areas of human life. 
Roughly, one could argue together with Bauman that globalisation is an irreversible 
process, which will increase interaction between cultures together with cultural 
conflicts between civilisations.  
 
The velvet curtain of culture? 
When is comes to the questions of cultural values and conflicts Huntington’s article 
addresses the possibility of clashes between civilisations. As globalisation increases 
interaction between fundamentally different civilisations clashes will happen. No 
homogenisation of civilisations means that they will have to learn to coexist. 
Huntington also talks about the velvet curtain of culture replacing the Iron curtain. 
Cultural values will become the new dividing line between civilisations. 
Hence, one could argue that the strong indicators of belonging when it comes to 
culture, ethnicity or religion will on an overall level highlight the boarders between 
the different civilisations. 
The different civilisations having ‘framed’ themselves and others – will leave no 
room for dynamic interaction or homogenisation only a series of clashes if they 
cannot learn to coexist. 
If this is the case how can we them deal with the cultural debate concerning values 
and national identity? Then the cultural canon could be interpreted as cultural 
‘arming’, an ideological value campaign that only increases the magnitude of a future 
clash with a different civilisation. Whether desired or not, as fundamentalists do not 
ask for a permission before they attack. And fundamentalist does not necessary mean 
Muslim.  
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Community – under siege by globalisation? 
When considering the influence of globalisation it becomes clear that human 
communities have changed, some would say radically. The question then is what 
characterises communities in the 21st century, and in which way we as individuals 
and nation seek to define and construct a community. 
There are different aspects of the national community idea. Sometimes it is based on 
a shared value or idea that ‘we’ as a nation can gather around. Or it functions as an 
idea, which serves to ‘glue’ us together. Even if artificial this sought community can 
namely provide me as a person with a fixed point (identity, belonging, security etc.). 
Something, that comes across as good, safe and needed, in a world that no longer is 
characterized by being static and traditional. Both Giddens and Bauman support this. 
Bauman underlines the lack of social cohesion and natural sense of belonging – not 
being part of a community with traditions and a well-defined life style.  
The increased individualisation is another significant factor in this connection, as it 
greatly affects our communities, changing the very nature of them and making them 
brief, cynical and characterised by competitiveness(Klassisk og moderne 
samfundsteori, p. 458).  
 
Giddens addresses how the rapidly changing world generates insecurity. 
Fundamentalism stems from a world of eroding traditions, he argues. There are great 
forces at play but feeling powerless s not a sign of personal failure, but the weakness 
of our institutions. One pole of globalisation is according to Giddens the struggle 
between dependency and self-determinacy. The other pole is the conflict between the 
Cosmo political and fundamentalist worldview. 
Both Bauman and Giddens underline the tension between the individual and the 
society. Globalisation is affecting all areas of life, and changing the nature of our 
communities and ways of life. Therefore groups seek to define and hold on to 
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something. Giddens point out that our institutions are weak and have to be renewed. 
Moreover, he argues that we as individuals have to struggle for the spreading of 
Cosmo political views – and democracy. Bauman underlines the negative aspects of 
globalisation pointing out that many will end as ‘losers’ and vagabonds. The 
increased individualisation will not only liberate people but also create fear and 
identity crisis. As being part of a meaningful community presupposes that one is 
present(physically and mentally) and devoted to building relations, this seems to 
belong to the past. Bauman actually paints a quite gloomy picture of the present 
society and the future, stressing the miserable, superficial and even fear-based nature 
of human relations and communities. 
 
The Cultural Canon – in a critical light 
The cultural canon is educating us about the past and protecting us from the effects of 
globalisation, is one argument. Because is the education in - and memory of culture, 
not exactly what the cultural canon is all about? Minister Brian Mikkelsen would 
probably say so. Other actors, among them Jørn Lund seem to advocate that the 
canon is a tool to learn from, and an important contribution to the cultural debate. 
The matter of the fact is, that the nature of the canon project might be more 
problematic than the actual outcome, the concrete listing of culture and art. Relying 
on Bauman one could argue that it will in fact increase social cohesion, but also that 
it is a fear-based community and that its excluding character will be a hindrance for 
open and democratic community. That would make the nature of an ideological 
project like the canon, which seeks to define a national community based on fear, 
totalitarian. This fear could be interpreted either as fear towards the surrounding 
world, the processes of globalisation or the people who have and cherish values 
different than us.  
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According to Giddens the overall headline should be the conflict between the Cosmo 
political and fundamentalist worldview. The Danish immigrations policy is a good 
parallel in this connection. When comparing the cultural canon and the immigration 
policy is seems that one is an attempt to define Danish culture and the other an 
attempt to secure the boarders by defining what(or who) is not Danish. Those who do 
not ascribe to certain values and democratic principles cannot be a part of the Danish 
community. Moreover, the boarders between Danish ‘way of life’ and ‘Danish-ness‘ 
as opposed to Muslim way of life have been highlighted. The clear clash between the 
‘Western world’ and the ‘Islamic world’, two major civilisations, has caused this, 
together with the processes of globalisation. Huntington’s iron curtain of culture 
actually addresses this role of the cultural canon and the general politics of the 
Danish government. One could argue that the canon in itself is harmless but seen in 
an ideological context the opposite. Meaning, that it bears the signs of liberal politics 
that in some aspects have turned totalitarian. There is a link between the problems 
stressed by Iben Jensen and the fear-communities Bauman describes. 
 
Conclusion 
Seen in the light of sociological theory one could explain and support the canon as a 
project launched to educate people about their cultural heritage in order to increase 
‘social cohesion’ and thereby decrease forces of globalisation which make traditions 
erode away and ontological insecurity increase. Furthermore, one could argue that the 
rootless youth needs it and it is relevant when speaking about education and 
‘Bildung’. An overall reason is the tension between globalisation, which changes our 
communities, and the local forces that seek to renew them. 
 
On the other hand, the national aspect of the canon is misunderstood as culture and 
works of art never can be ‘nationalised’. It is moreover also problematic if it is 
fuelled by a fear of (maybe the significant ‘other’ – the Islamic world). The reason is 
 25
that there are different ways of defining a national community, and one should avoid 
formulating definitions based on a negation of something, making the nature of a 
community excluding(In the sense Bauman uses the term). A negation meaning that a 
community is based on ‘mistrust’ (towards a outer factor) instead of ‘trust’ towards 
one another. This is a parallel to Bauman’s fear-community, which is excluding by 
nature. 
 
Contemporary themes and global matters could suggest that the canon is a negatively 
defined project with a parallel to the Danish immigration policy. Negative, meaning 
that one seeks to define ones way out trouble (any ‘unwanted’ development), instead 
of beginning a positive development to counteract it (as with the example on ‘trust’).  
Seemingly there are forces that support the cultural canon and the immigrations 
policy thinking that it will prevent any ‘unwanted’ development and guard Danish 
culture and values from being liquidised or jeopardized.  
 
As a nation the aim must be to strengthen social cohesion in a positive way – not as 
an ideological campaign. Nevertheless, it can seem necessary to challenge the aspects 
of globalisation, which have to do with the eroding of traditions and lack of 
belonging. That is, mainly focusing on preventing the inhumane effects of 
globalisation, which seriously affect human relations on all levels. Giddens’ answer 
in the connection would be to renew our institutions. 
 
The process of globalisation is a complex and opposed process that serves to explain 
how the world develops and societies change under the influence of both economical 
and cultural forces. Theorists name the processes using different terms. Nevertheless, 
there are as underlined earlier some important dilemmas regarding the role of the 
individual, the society and the notion of culture. 
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The cultural canon related questions all concern the idea of a national community, 
which needs to be strengthened, according to some, in order to face an outer threat. 
Additionally, the attempt to define a national cultural heritage seems, if not 
impossible, then hard. 
 
History and societal conditions in the past might explain why, when facing on one 
side fundamentalism and on the other a global ‘McDonaldisation’, national forces 
begin their work and local communities arise. As the world becomes smaller and 
global networks are created so are also new local communities. According to 
Anderson all national communities are imagined, or as Bauman would say, 
constructed. Furthermore, the nature of our communites has changed. This mainly 
seems to be is a consequence of globalisation, individualisation and the on going 
erosion of traditions. The subsequent result of eroding traditions is according to 
Giddens, fundamentalism. The questions than is: Could a excluding way of defining 
and promoting cultural values help counteract future erosion? Or does the imagined 
nature of our communities prevent the renewal of traditions? This is difficult to 
answer but in the same way as it is hard to imagine the end of globalisation, it is also 
difficult to believe that traditions or solidary communities will characterise the future. 
Finally, nothing indicates that fundamentalism belongs to the past. 
 
All in all, the sociological understanding of the matter in question could indicate that 
the construction (whether deliberate or not) of excluding communities is problematic. 
As for the nature and symbolic product of the canon, it seems that the increased focus 
on, and promotion of own cultural values could strengthen the ‘velvet curtain of 
culture’. It is, nevertheless, hard to predict the future and understand the complexity 
of globalisation. 
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Summary in Danish 
Dette projekt drejer sig nationale fællesskaber og den måde hvorpå de manifesterer 
sig.  
Der er Danmark meget debat om national identitet og globaliseringens indflydelse på 
det nationale fællesskab. Igennem projektet har jeg set på den danske kultur kanon 
som et udtryk for et nationalt projekt i lyset af sociologiske teorier om globalisering 
og nationale fællesskaber. 
I en diskussion og konklusion påpeger jeg det problematiske ved at kanonen nok kan 
bruges som undervisningsværktøj, men af natur, og pga. måden det forestillede 
fællesskabet defineres, ligner(ligesom udlændingepolitikken) det Bauman kalder et 
ekskluderende frygtfællesskab. Det er defineret som en reaktion imod en ydre 
trussel(eller uønsket udvikling) og de traditionsopløsende effekter globalisering og 
individualisering, ifølge Giddens, har på samfundet. 
 
Abstract in English 
The focus of this project is on national communities and the way they manifest 
themselves. The Danish debate concerning national identity and its relation to 
globalisation made me analyse and discuss the Danish cultural canon as an example 
of a national project, within the framework of sociological theories globalisation and 
national communities. The problematic aspect of the canon is that it (together with 
the Danish immigration policy) defines an imagined community, which resembles 
what Bauman characterises as an excluding fear-community. It is defined as a 
reaction against and outer threat (or unwanted development) to counteract the effects 
of globalisation and individualisation. 
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Appendix A 
Appendix regarding the cultural canon, with the magazine, Kultur kontakten and the television 
programme Tematirsdag om kulturkanonen as sources. 
 
Notes and comments to certain canon categories 
 
Architecture: The Sydney opera house, Danish architect, but Australian location. 
Design: Number one on the list is the ’Skullelev vikingeskib’, which was actually built in Dublin, 
Ireland. 
Stage-art: Contemporary Danish drama is not on the list, but ‘Aladdin’ underlined as an important 
play. This is inspired by a great story from the Arab countries. 
Film: One of the important films takes place in Norway and a Swedish actor plays the leading role. 
Sculptural art:  The only woman represented is Astrid Noarck, whose sculpture is located in 
Sweden. 
A French artist was asked to make the famous statue of King Frederik the 4th, as no Danish artists 
were good enough to make it. 
Some argue that the artist Asger Jorn is listed because he is one of the few that tried to free himself 
from any national ties in order to get internationally recognised. 
Literature: Many of the works deals with the idea of travelling the world and realising oneself. 
H.C. Andersen, for one, travelled all around Europe in search of inspiration. 
Rhythmical music: The list contains some jazz, for example a tribute to Miles Davies(’Aura’). 
Meaning, the inspiration from and interaction with American culture is clear. 
 
 
